
 

 

Peer Writing Consultants Present at  
National Conference in Chicago 

 

Introduction by Kelly Whitney 
 

At the beginning of the quarter, Peer Writing Consultants Will Brown, Clay Caroon, 
and Brittany Schumann presented at the National Conference on Writing Centers as 
Public Space at the University of Illinois at Chicago. Brittany and Will presented on 
Writing Center pedagogy and tutoring as improvisation, while Clay discussed the im-
portance of national networking when tutoring ESL students.  Upon their return, they 
were eager to share their experiences:  
 
Clay: This was my second writing conference, and it seems they just keep getting bet-
ter! The UIC staff worked really hard to make this a great conference, and I was really 
impressed. The conference environment was very sup-
portive for academic exchange; the presentations were 
thoughtfully prepared and encouraged audience par-
ticipation. I felt this conference was a truly great 
venue to meet with other writers and writing consult-
ants to consider some of the issues people in writing 
centers across the country encounter daily. 
 
Brittany: The conference at UIC was very enlighten-
ing.  I was able to discuss many interesting topics con-
cerning writing labs with a variety of people from all 
over the country.  We got to hear from a widely read 
author about ESL students and how labs should work 
on incorporating more multiculturalism.  I also at-
tended my first open mic night and had a blast!  I hope poetry readings are something 
we can incorporate here in our lab at OSU Newark. 
 
Will: The UIC Conference gave justification to some of the dilemmas that I’ve faced as 
a tutor. It would appear that all tutors, whether from large universities or regional 
campuses, wrestle with similar quandaries. Although a few presentations tested my 
endurance, most were generally engaging and worth the experience. Lastly, I learned 
Chicago is a cool place that I highly recommend exploring. 
 
For the good of our own Writing Lab, let’s hope more of these opportunities arise. 
Congratulations, Will, Clay and Brittany! 
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From the Desk of Derek Boczkowski The Writing Lab: Not Just for Students Anymore 

Allow me to request forgiveness from the Florida Orange Juice Growers Association for my adaptation of their famous slo-
gan. I know I’m more creative than that. I likewise must confess that the sentiment the head-
line expresses isn’t entirely true. The OSU Newark Writing Lab, as far as I can tell, has been a 
resource for more than solely students for some time. However, I feel that I have by and large 
shirked my duty to remind faculty and staff of this fact, and I’d like to take this space to rem-
edy that situation. 
 
First, we encourage faculty who recommend the Lab to their classes to provide us with syllabi 
and assignment prompts (or—dare to dream—extra copies of adopted textbooks) so that when 
the students do attend sessions, we have resources to consult. Second, we have shelves of 
texts, essays, and other materials for instructors looking for new or better ways to incorporate 
writing into their classes. Finally, I’d like to make a pitch to all faculty and staff members to 
consider using our consulting services. We take the “everybody could stand another pair of eyes 

on their work” philosophy quite seriously around the Lab, as we frequently offer up texts we have scribed (including this 
one) to each other for feedback. We’d love to have you come in to discuss your class materials, memos, scholarly articles, 
poetry, what have you. Getting feedback on our work: it’s the smart thing to do. And, as the wise folks at the Florida De-
partment of Citrus once asked, “Orange you smart?” 
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From left: Will Brown, Clay Caroon, and 
Brittany Schumann in the UIC Writing 
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Our first and foremost service 
is to help students, faculty 
and staff from OSU with their 
writing.  We can help you 
brainstorm ideas, develop 
your topic, begin or revise a 
rough draft, put finishing 
touches on a final copy, and 
much more!  You can type a 
paper on one of the com-
puters (but limit printing to 
papers only—no printing re-
search).  When you enter the 
lab, please remember to sign 
in. If you have never signed in 
to a campus lab computer, ask 
for help; that’s what we’re 
here for. 
 

Winter Quarter Hours: 
Mon - Thurs 8-6 
Friday  8-5 
Sunday* 1-5 
 
*Sunday sessions are held in 

the Library                        



 

 

By Jason MurrayBy Jason MurrayBy Jason MurrayBy Jason Murray    
    

Long before Paris Hilton flaunted it, the ancient Greeks developed style . . . for rhetoric, that is! 
 

Anaphora: an-aph'-o-ra  
From Gk. ana “again” and phero “to bring or carry”  
 

Definition: Repetition of the same word or group of words at the beginning of successive clauses, 
sentences, or lines. 
 

Examples: 
We cannot We cannot We cannot We cannot dedicate, we cannot we cannot we cannot we cannot consecrate, we cannot we cannot we cannot we cannot hallow, this ground.  
    —Abraham Lincoln, The Gettysburg Address  
 

In order to become a better writer, you must you must you must you must plan, you must you must you must you must draft, and you must you must you must you must get feedback 
    —Kelly Whitney, Peer Writing Consultant 
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Meet a Peer Writing Meet a Peer Writing Meet a Peer Writing Meet a Peer Writing 
Consultant:Consultant:Consultant:Consultant:    

Sarah Boulard 

 
Because I work two jobs (in 
addition to being a student), 
I live on Chinese takeout and 
frozen pizzas.  I am a rabid 
Ohio State football fan (yes, 
I’m one of those people), and 
for every game I still wear 
the buckeyes I bought the 
year we won the national 
championship. I am origi-
nally from Canada, and peo-
ple often ask how I ended up 
in Newark.  It’s a long, con-
voluted story, so if you stop 
by the Writing Lab on Tues-
day or Thursday evenings, or 
visit me in the library on Sun-
days, I would be happy to fill 
you in on the details.  

Even Great Poets Have Tutors 
 

By Kelly Whitney 
 
      You know him as the Modernist poet your high school English teacher made you read or 
maybe as the author of great poems such as “The Hollow Men” and “The Love Song of J. Alfred 
Prufrock.” You even may have heard his poems adapted in the musical CATS. Either way, poet 
Thomas Stearns Eliot, according to Time Magazine1, is one of the top 100 most influential peo-
ple of the last century, and the century’s leading anglophone poet. He is regarded as one of the 
greatest Modernist writers, and even won the Nobel Prize for Literature in 1948.  
 
As one of the leaders of the Modernist movement, Eliot produced 
poetry that was influenced by his fellow writers. “The Waste Land,” 
one of his most famous poems, was strongly influenced by friend 
and mentor Ezra Pound, whom Eliot regularly looked to for direc-
tion and support. In fact, Pound advised him to take out almost half 
of the content! According to OSU-N Professor Dr. James Loucks,  
Eliot called Pound “il miglior fabbro” (“the better craftsman”) by 
way of thanks. Pound had earlier read the manuscript of “The Love 
Song of J. Alfred Prufrock,” and he admired its young author so 
much that he promoted its publication in the 1915 edition of Poetry 
Magazine, one of the leading monthly poetry journals, thus helping 
to launch Eliot’s career in poetry. According to Peter Ackroyd, au-
thor of T.S. Eliot: A Life, “Virtually every poet writing in English in 
the last fifty years owes a debt to [Eliot].”2 Consequently, a part of 
the debt is owed to Ezra Pound, as well. 
 
Pound didn’t stop with Eliot: He edited the poetry of many other successful writers, including 
William Butler Yeats, Ernest Hemingway, Robert Frost, James Joyce, and many others. That’s 
an impressive troop for a tutor to influence. 
 
If even the great poets of our time benefited from tutors, what’s stopping you from getting 
feedback on your poem, essay, or project? Come see a Peer Writing Consultant. Eliot did.  And 
he learned that an ounce of tutoring is worth a Pound of revision. 
 
 

1. Vendler, Helen. “T.S. Eliot.”  Time. 8  June 1998. 1 Nov. 2006.  <http://www.time.com/time/time100/artist/profile/ 
 eliot.html>.   
2. Ackroyd, Peter. T.S. Eliot: A Life. New York: Simon & Shuster, 1984. 
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Have an idea for the next news-

letter?  Feel free to contact the 

editor, Kelly Whitney, at  

Whitney.69@osu.edu 

Know Your Roots! 
 

Where does the term “old school” come from?  According to the Oxford English Dictionary, it first ap-
peared in print in 1712 and referred to “members of a profession or a political party who 
adhere to traditional views or methods.” The definition has not changed drastically since 
its first appearance,  but its connotation certainly has.  The term “old school” is now 
more commonly used to describe previous—perhaps outdated—ways of thought or 
methods of doing something, ranging from politics to rap music.  More recently, the 

word has been spelled with a “k” in place of the “ch,” especially in rap music. 


